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Hag means Truth—the divine truth.

Hag is also my right: the right to access, the right to
life, the right to dignity, and the right to fundamental
freedoms within a sovereign state.

In a fast-paced society camouflaged by digital
pervasiveness, individuals are increasingly shaped not as
citizens, but as consumers. Our identities, choices, and
behaviours are dictated by connected systems and
service providers. In this process, | slowly surrender my
being— the consciousness of myself as a citizen. My
existence becomes mediated, quantified, and governed
by infrastructures | do not control.

This body of work is a curated aesthetic manifestation
by the artist, reflecting on how the digital increasingly
fuels a compulsive, analogous life—where connection
replaces consciousness, and convenience overrides
agency.

Fana-e-Hag is a commentary on the gradual evaporation
of our rights in the digital age. It reminds us that only
a renewed sense of citizenship—rooted in awareness,
responsibility, and dignity—can reclaim Hag as both
truth and right.



¥Haq (Rights): These artworks are made on beetle leaf
with a tint of calligraphy, and intrinsic designer carpenters
have included their experience and wisdom to make each
of Art work by Osama Manzar carry the story of

“Access to Rights & Rights to Access”
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Calligraphy 2.0: There are few entertaining and loaded
couplets that remind us of the time when one needs a
sense of freedom that naturally keeps us innovative

and experimental.




T T T T T TR T T TP e TP E PP s

) G JF g T

hr-chand kahih 2T
"x:-fu;.“ulﬁghd

J}l‘rsl..i._}';




Jo m‘tide“‘ b ,,u;{,,“ As ._

ERpEes

Wtrse isacivde o e neb

28

=

AL L0 O AL O O P s T T

Wicio. e SN T T
}l L ONCI O AL SN AT GLow A Ao A

alc‘lln‘.cul O O

Famen x5y Q kit et

& ey doy od ol T
5 Bmma it
o _

@ﬂ?“lg,udkha gajfzf

{ aai e

A “““"“'“"‘lmﬂm'ﬂﬂﬂ-ﬂm e T nmmm
PRY A j’k fai /@r.lmoaf@m Srakife  BSE
ai




MUSBUM, OF

é‘,ga( SOLLE

t ;







Museu
ﬁFtht'f[’rlL
§UC1?1’Y




| |
@U‘.J-_I'.L'-llg ChalLo







Nothing is a Waste: Circular Economy in Action
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Data, Al and People
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The Wisdom Workers
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Fana-e-Haq explores the quiet erosion of
rights in an age shaped by digital
pervasiveness. Drawing from the meaning of
Hag—truth and right—the work reflects on
how individuals are increasingly reduced to
consumers, their citizenship diluted by systems
that mediate access, identity, and dignity.
Through aesthetic intervention, the artist
guestions what it means to remain a conscious
citizen when rights are gradually evaporated,
and whether reclaiming Haq is still possible
through awareness and agency.

Read more about our work here
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